
© INNOVATIVE RESEARCH THOUGHTS   | Refereed  |  Peer Reviewed  | Indexed 

ISSN : 2454 – 308X   |   Volume :  03 , Issue : 10 |   October – December  2017 

 

 

109 

The Tempest : From Temporality to Transcendence 
Dr. Bimblesh K. Singh, Associate Professor of English 

C.R.A. (PG) College, Sonepat., Email-drbimleshksingh@gmail.com 

The Tempest, Shakespeare’s farewell play to the world stage has enchanted 

the audience by its bewildering range and variety.  The corpus of the play is 

full of complex issues.  Denotatively, the play seems to be a study in family 

feud, political antagonism, a vaulting ambition to outshine each other.  One 

could easily notice Machiavellian traits even in characters like Alonso, 

Sebastian and in Antonio’s  usurpation of  Prospero’s Kingdom.  The 

temporal aspects of the play also comprise the acculturating and civilizing aspects of Prospero 

and educating the subhuman creatures at sea – Ariel, Caliban and Sycorax.  When we delve deep 

into the heart of the play, we immediately notice that here there are elements and happenings 

suggesting to us a sort of timelessness, a world beyond world, a larger reality cutting through 

illusions and conditionings.  The present paper is an attempt to study the aspects which attribute 

this romance a kind of transcendentality, a hyper-reality making the readers and audience 

speechless wonderers at Divine designs of mystery pervading humanity.  
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When the play opens, the dethroned Prospero and his daughter Miranda are at sea, amidst 

tempestuous noise of thunder and lightening.  Informing his daughter of his perfidious and 

usurper brother (Antonio), he also tells us about his attitude to life.  He states about himself; 

Being so reputed in dignity,  

   and for the liberal arts 

   without a parallel, those being 

   all my study – And  

   rapt in secret studies.   (I. II. 3) 

Expressing his idealism and metaphysical quest he says that his whole life was “dedicated to 

closeness and the bettering of mind” (I. II. 3)  One cannot help feeling surprised to see another 

side of the picture when Prospero enters the world of monsters and fairies at the sea.  When 

Prospero and Miranda come across Caliban, the former feel disgust at the latter’s monstrosity and 

bestiality.  Prospero calls him, “most lying slave” (I. II. 6) and Miranda calls him ‘Abhorred 

slave’, ‘most brutish’ (I. II. 6) belonging to a ‘vile race’ (I, II, 6).  At the outset, Caliban revolts 

against their way of dominance and intrusion into the carefree, independent world of fairies and 

spirits.  Showing his natural concern with his own language and belonging, he is not ready to 

accept the outsider’s language and culture.  Caliban starts cursing them for their invasion : 

   You taught me language, 

   and my profit on’t is, I know  

how to curse, the red plague rid you 

   for learning me your language.  (I. II. 6) 

One recalls here the observations of Foucault and G.C Spivak who treat the lesser race, 

aboriginals or the colonized as subject of violence by the outsiders who seem to encroach upon 

their originality.  Referring to Foucault’s ‘epistemic violence’, Gayatri Chakrovorty Spivak says 


